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INTRODUCTION

This exhibition is organised on the occasion of the
University of Copenhagen’s 150th anniversary of
women’s access to higher education. We want to use the
anniversary as an opportunity to challenge the university’s
tradition of using art to commemorate and narrate its
own history. As an example, the university’s art collection
includes more than 130 portrait busts, exclusively
honouring white, male scientists. With RECAST, we
invite 13 contemporary artists to create different and new
conceptions about research and knowledge sharing in
Copenhagen University Library Fiolstrade.

Since the university’s founding in 1479, portrait busts
of distinguished scientists have supported a notion of
research as driven by exemplary individuals. Women’s
access to the universities in 1875 did not fundamentally
change an academic culture shaped by the ideals of a select
elite. Walking among the busts of men on campus, it’s still
easy to feel like you need to recast yourself in order to fit in.

Yet, the university of today should be for everyone.
With the help of 13 contemporary artists, we seek to
transform the old university library from an elitist
educational space into a diverse communal space. In this
context, the individualistic focus of the bust tradition no
longer holds up as a means of remembering. These new
artistic approaches clear a path for the physical and social
diversity that is the foundation of inclusive learning
spaces where knowledge can be shared and expanded.

Each of the artists occupies their own reading room
niche, creating interventions with artworks of different
sizes and in different media that hack the architecture
of the university and uncover new notions of knowledge
— as something that unites and lifts rather than
separates and excludes.

We hope that the artworks in this exhibition can help
reconfigure the history and academic culcure of the
university to better embrace and create a supportive
environment for the people who are going to shape the
knowledge society of the future.

Amalie Skovmseller, Ida Hgjgaard Thjgmge
and Mathias Danbolt, curators

BENANDSEBASTIAN 1.

Public Bust Retirement Index (2025)

Powder-coated steel, neon lights, film, marble and plaster busts

The One and the Many (2014)

Teak, brass, glass

benandsebastian (Ben Clement, b. 1981; Sebastian

de la Cour, b. 1980) is a Danish-British artists’ duo
based in Copenhagen and Berlin. Their practice
revolves around absences and flaws in our institutional
systems and collective narratives. Through sculprture,
installation and public artworks, they investigate gaps
in our knowledge - such as lost objects, incomplete
artefacts or excluded narratives — and how these gaps
shape our understanding of identity, responsibility
and belonging. The duo often work site-specifically,
as is evident in their public art project Silent Parties
(2021), which was created for the Court in Aarhus
and accompanied by the publication and audio work
with the same title (2024). They are both architects,
educated at Cambridge University, the Royal Danish
Academy of Fine Arts, School of Architecture and
The Bartlett School of Architecture. Among other
places, the duo have exhibited at MAPS (Kgge, 2023),
Sophienholm (Kgs. Lyngby, 2022), MAK Center (Los
Angeles, 2021), 21C Museum of Contemporary Art
(Kanazawa, 2020) and Den Frie (Copenhagen, 2018).

The University of Copenhagen’s extensive
collection of busts portraying male
scientists is today scattered throughout
corridors and meeting rooms - often

with no acknowledgement of who they
represent, who erected them or what
purpose they originally served. With Public
Bust Retirement Index, benandsebastian
has temporarily brought together more
than 40 busts from different campus sites
in an installation that sets the stage for a
collective and critical assessment: Is it time
for some of these monuments to retire —
and how do we conduct this conversation in
a nuanced way?

Perched on custom-built stands and
bathed in green light, the busts appear as an
accumulated mass rather than as individual
portraits. It is this male-dominated culture
of remembrance that benandsebastian
wants to expose and problematise. During
the course of the exhibition, the installation
will serve as the setting for a tribunal where
the readiness of the busts to be retired from
the public space will be assessed according
to an index-based formula of value and
importance, developed by the artists in
consultation with different professionals.

At the same time, the piece The One
and the Many (2014) will be shown as part
of the installation. This artwork addresses
the logic of collections and the hierarchies
created through selection and omission.
Collectively, the pieces highlight how
collections and monuments both reflect
and maintain social power structures — and
ask the question: Who do we remember and
who is forced to step aside?



2. JEANNETTE EHLERS

We're Magic We'’re Real #1(2020)
Hair, plinth

An empty white plinth emerges from a
sea of dark, curly hair in shades of black
and brown collected from hair salons
specialising in Afro hairstyles. Within the
context of the library’s historic reading
room, this tension between absence and
presence raises questions about who has
been included in the history of science -
and who has been omitted.

Science is built by generations of
scientists standing on the shoulders of
those who came before them. Through
elaborate referential systems, they have
created an academic system of memory
that constantly refers back to itself — and
which manifests physically in the university
tradition of portrait busts, where selected
individuals are monumentalised as the
faces of science. We're Magic, We're Real #1
exposes the effects of this self-contained,
circular logic in which a minority of white
male scientists have, for centuries, defined
the limits of knowledge, truth and history.
The plinth which could have carried a bust
of past researchers is left empty - a silent
reminder of those who were never allowed
access and of all the knowledge that has
been marginalised or forgotten. At the same
time, this absence can be interpreted as
an invitation to remember the history of
science in other ways.

While the busts are orientated towards
individuality, the hair serves as a symbol
of community, bodily traditions and
alternative histories that are woven into
each other.

Jeannette Ehlers (b. 1973) is an artist of Danish and
Trinidadian descent based in Copenhagen. Her work
unfolds mainly at the intersection of photography,
video, installation, sculpture and performance. The
primary starting point for her artistic practice is
themes of identity, representation and history, often
grounded in decolonial narratives. Ehler’s work
frequently fuses the historical, the collective and the
rebellious with the familial, the bodily and the poetic.
She insists on the possibility of empowerment and
healing in her art, honouring the legacy of resistance
in the African diaspora. Ehlers is educated at the Royal
Danish Academy of Fine Arts, where she is currently

a PhD fellow in collaboration with the University of
Copenhagen. She is co-creator of the public monument
I Am Queen Mary (2018) and has contributed to several
monument projects in London, Braunschweig and
Berlin. Among her recent exhibitions are Louisiana
(Humlebaek, 2025), MAAT (Lisbon, 2024), PAMM
(Miami, 2024), Prospect.6 (New Orleans, 2024-25) and
Kunsthal Charlottenborg (Copenhagen, 2022).

NOAH UMUR KANBER 3.

THE DOLL & MR. SMARTY-PANTS (2025)

Bronze, gold, ceramic, glaze

Noah Umur Kanber (b. 1991) is a Danish-Turkish artist
living in Copenhagen. Her practice is located at the
intersection of the intimate and the political, with

the body often acting as both medium and message.
Through sculpture, performance and installation, she
explores themes such as identity, queerness, migration
and institutionalisation with a focus on existing in
interstitial spaces — as a trans person, as “monstrous”,
as a minority, as an artist. Her work addresses her quest
to be seen and heard in systems that are often blind

to the complexity of her existence. By using personal
trauma as a starting point and exposing fragility,

anger and beauty, a collective space for empathy and
resistance is created. Art becomes an insistent gesture
in which the invisible and marginalised is given a voice.
Kanber holds a BFA from the Royal Danish Academy
of Fine Arts and has exhibited at Nikolaj Kunsthal
(Copenhagen, 2024), Kunsthal Charlottenborg
(Copenhagen, 2024), Frederiksborg Castle (Hillergd,
2024) and The Nivaagaard Collection (Niva, 2024).

The shiny ceramic and gold bust has two
sides: one side shows Medusa, while the
other shows the Danish forensic pathologist
Jorn Simonsen (1933-2018). A woman whose
power was considered lethal and a man
whose pioneering work in autopsy helped
solve a number of crimes.

Most people know Medusa as the
dreaded creature from Greek mythology
- with snake hair and a gaze that can turn
all living things to stone. But originally she
was a priestess in the temple of Achena.
After being raped by the sea god Poseidon,
Medusa demanded justice. Rather than
vindicating her, Athena punished her: her
hair turned to snakes, her gaze became
deadly. Exiled to an island, she was killed by
Perseus, who turned her severed head into a
trophy and a weapon.

In her sculpture, Kanber challenges
the narrative about Medusa, in which the
fear of her monstrosity has concealed the
stories we are ashamed of. Here, the woman
seeking justice merges with the scientist
whose work has helped uncover crimes just
like the one she was a victim of.



4. LEA GULDDITTE HESTELUND

Self-portrait as table (2025)

Walnut wood

At the centre of the oval table, three round
shapes protrude - a pregnant belly and
two breasts. The soft, undulating lines
disrupt the surface of the table, whose dark,
reddish-brown walnut matches the wood
adorning the historic university library.
The choice of material connects the table
to the history of the building and to the
generations of researchers who have worked
in the library’s reading rooms over the years.

Up until 1875, women didn’t have access
to the university; the reading rooms were
reserved for men. The pregnant body surging
forth suggests this historical absence — and
the fact that many talented women still opt
out of (or are excluded from) an academic
career because having a family is often
regarded as a bump in the road.

With this piece, Guldditte Hestelund
has created a desk whose foundation
is community and care. In the context
of an academic culture characterised
by competition and uncertainty, this
artwork seems to ask: What bodies and
what new types of knowledge could get a
seat at the table if we let community and
alternative approaches to time shape our
understanding of work?

Lea Guldditte Hestelund (b. 1983) is a Danish artist
working at the intersection between sculprure,
installations and interdisciplinary collaborations, where
the sculptural body can be literature, scent or music.
Through an ongoing critique of Western ideals of body
and gender, she has, over the past decade, introduced
a caring and vulnerable body in her work — a body that
is often marginalised within the tradition of classical
sculpture, which Hestelund renews and challenges in
her own way. Motherhood and experiences of bodily
monstrosity and interconnectedness now serve as
anew lens through which to examine the body as

a cultural zone of conflict. Hestelund is educated

at the Royal Danish Academy of Fine Arts and
Kunstakademie Diisseldorf. She is currently working
on a large-scale public project for Kgge University
Hospital (2027). Her recent exhibitions include FRAC
SUD (Marseille, 2024), Aldea (Bergen, 2022), Art

Sonje Center (Seoul, 2021), ARoS (Aarhus, 2019) and
O - Overgaden (Copenhagen, 2018).

Thank you to the Poul Johansen Foundation and the
Danish Arts Foundation for financial support and
BACD Studio for production.

]OHAN MARTIN CHRISTIANSEN 5.

Crush (2025)

Plaster, green pigment, rio mesh, reinforcement mesh, rebar, used wigs

J6han Martin Christiansen (b. 1987) is a Faroese artist
living in Copenhagen. His works span various media
such as installation, plaster reliefs, printmaking and

video and often explore questions related to materiality:

How do we handle a specific material, and how are
materials handled within a specific context - physically,
emotionally, and philosophically? His artworks often
contain small meaningful details in terms of materials,
titles and form that invoke themes such as landscape,
home/homelessness, language and translation, queer
body, baroque, pop music and historical events.
Christiansen graduated from Malmé Art Academy
and has since completed the interdisciplinary course
Of Public Interest at the Royal Institute of Art in
Stockholm. In 2023, he founded the artist-run project
space Bonne Espérance. His most recent exhibitions
include Kongegaarden (Korser, 2024), Kohta (Helsinki,
2024), The North Atlantic House (Copenhagen, 2020-
2021) and Megstings Hus (Copenhagen, 2020).

Crush is a site-specific sculpture cast directly
on the floor of the old university library. The
piece appears as if it has been thrown into
the room, surrounded by plaster dust and
broken materials that testify to an intense
and physical creative process. The plaster
evokes the tradition of classical sculpture,
while the green tone, rebar, fibreglass mesh
and plastic strips point towards industrial
building materials and temporary structures.
Christiansen’s sculpture acts as a
counterpoint to the orderly shelves of
the library. The surfaces of the sculpture
are pierced by an iron bar that stretches
it open - a double movement of creation
and destruction. Crush continues the
artist’s exploration of plaster as a material
and medium for casting. As is the case in
several of his previous works, the sculpture
contains traces of a life lived on the margins
of society — here manifested in used wigs
from the Copenhagen drag scene.
Christiansen’s sculptures testify to the
absence and presence of the body - they
suggest that even the most solid can be
fragile and that the marginal can possess
monumental traces.



6. NANNA DEBOIS BUHL

Sunrise - [VMH (2025)

Woven fabric, nylon, cotton, metal

Sunrise — JMVH is a commemorative
tribute to the astcronomer Julie Marie Vinter
Hansen (1890-1960), the first woman to
hold a Master of Science in Astronomy
from the University of Copenhagen. When
women first gained equal access to public
employment in 1921, she became the first
female academic to take a permanent
position at the institution.

As a student, Vinter Hansen worked as a
“computer” — a term used at the time for a
person responsible for calculations - at the
university’s observatory. She would, among
other things, go on to calculate the orbit of
the comet Comas Solas and gain international
recognition for her work. Furthermore, she
was active in the Danish women’s movement
and engaged in gender equality issues.

The artwork is woven with industrial
materials such as masonry cord and metal
bands and is based on a radial Sunrise
pattern from the 19th century, reworked by
Nanna Debois Buhl using data from Vinter
Hansen’s astronomical calculations. This
way, needlework and mathematics, pattern
and data merge into a unified monument
that connects Vinter Hansen’s scientific
heritage with contemporary issues of
visibility, knowledge and hierarchies.

Nanna Debois Buhl (b. 1975) is a Danish visual artist
living in Copenhagen. Buhl’s artistic practice is
characterised by combining artistic experimentation with
scientific research, establishing connections across time,
scale and media. Her pieces manifest as photographs,
weavings, installations, films, algorithm-based works,
artist books and artworks in public space. A recurring
theme is the study of historical and cultural knowledge
and heritage and the relationships and narratives
associated with it — how stories are constructed and
what impact they have on individuals and communities.
Buhl holds a practice-based PhD from the Royal Danish
Academy of Fine Arts and the University of Copenhagen
(2024), graduated from the Royal Danish Academy

of Fine Arts and has participated in the Whitney
Independent Study Programme in New York. Her recent
and forthcoming exhibitions include MUNCH (Oslo,
2025), Copenhagen Contemporary (Copenhagen, 2025),
Kunsthal Aarhus (Aarhus, 2024), Hasselblad Center
(Gothenburg, 2024), Louisiana (Humlebak, 2021) and
Fotografisk Center (Copenhagen, 2020).

ELISABETH TOUBRO 7.

LL. Persona — 3 Life Stages (2025)

Fibre concrete, photograph on fabric, wood, fibreglass,
two busts from the university's collection

Elisabeth Toubro (b. 1956) was born in Nuuk,
Greenland, and lives in Copenhagen. Running as

a thread through her work, which moves between
sculpture, installation, photography and art in public
space, is the experience of the vast Greenlandic
landscapes and the sense of being a stranger, no
matter the context. Toubro’s practice is rooted in
postmodern ideas from the 1980s and revolves around
metamorphosis, transformation and narrative. She
works at the intersection between experimentation
and convention, where shifting perspectives and
site-specific points of departure provide a basis for
reflection on culture and identity. Toubro is educated
at the Academy of Fine Arts in Copenhagen and has
exhibited extensively in Denmark and internationally.
In 2017, she created a monument to the Danish
seismologist Inge Lehmann on Vor Frue Plads in
front of the University Library. Her recent exhibitions
include Galerie Mikael Andersen (Copenhagen, 2023),
Grenningen (2023 and 2021), Fuglsang Kunstmuseum
(Toreby, 2022), KON - Gender Museum Denmark
(Aarhus, 2019) and Den Frie (Copenhagen, 2019).

In 2017, the University of Copenhagen
erected a monument in honour of
seismologist and geophysicist Inge
Lehmann (1888-1993) in front of the library
building on Frue Plads. Elisabeth Toubro’s
artwork was a milestone in being one of

the institution’s first monuments to a
female scientist - in stark contrast to the
university’s collection of over 130 portrait
busts of men. Toubro’s sculpture highlighted
Lehmann’s groundbreaking discovery of

the Earth’s inner core — an accomplishment
that revolutionised our understanding of
the planet’s interior and of earthquakes. At
the time, the rejection of the naturalistic
bust format and the aesthetic articulation of
Lehmann’s thinking, racher than of her body,
caused a lot of debate.

With I.L. Persona - 3 livsfaser, Toubro
revisits Lehmann, now focusing on the
person behind the achievement. Once again,
she challenges the classic bust tradition
by portraying Lehmann at three stages of
her life: young, middle-aged and older and
celebrated. The three portraits are linked
by a large, shared brain - the intellect -
which connects the person through life’s
transitions and bodily changes.

Unlike the busts depicting men at the
peak of their authoritative power, Toubro
presents Lehmann as a human being in
motion — marked by the transitions of life:
from invisibility to exaltation and on to
impermanence. Opposite Lehmann, two
busts of men, taken from the university’s
collection, meet her gaze. Rather than
celebrating one type of strength, the
artwork offers a more complex and
vulnerable narrative about what it means to
be a thinking human.



8. JULIE EDEL HARDENBERG

Morphological life (2024)

Human hair and shaved calfskin

Walk in my (black) shoes (2024)

Suede and human hair

Walk in my (green) shoes (2024)

Suede and human hair

Walk in my (white) shoes (2024)

Suede and human hair

A lush, organic creature has settled into

a garden. From its undefinable, bodily
surface hang tufts of light and black hair -
at once natural and abject. Morphological
life embodies a physicality that eludes
classification in a world of fixed categories,
yet it has found its place on the grassy floor
of the library — unaffected by our presence.
Do we dare to step inside?

Discreetly displayed in the room are
Hardenberg’s three pieces, Walk in my
(black) shoes, Walk in my (white) shoes and
Walk in my (green) shoes. They invite us to
“walk a mile in someone else’s shoes” — an
invitation to step out of our own position
and into the unknown. What happens when
you take someone else’s place — and where
does it lead you?

Julie Edel Hardenberg (b. 1971) was born and raised

in Nuuk, Kalaallit Nunaat/Greenland. She trained as
avisual artist in Finland, Norway and England before
gaining her MA in Art Theory and Communication at
the Royal Danish Academy of Fine Arts. Since 2022,
she has been engaged in the practice-based PhD
project “Between power and powerlessness — the de/
colonized mind” at the University of Copenhagen,
which examines how colonialism has not only
transformed the history of geographical places but
also the bodies that inhabit the places today. For the
past 30 years, she has worked with themes of identity
and colonialism. Being multilingual and with roots

in Inuit and Nordic cultures, she has explored the
conflicted relationship that exists between Denmark
and Kalaallit Nunaat - not least the economic and social
interdependencies between the two cultures and their
impact on Inuit - Kalaallit. Most recently, Hardenberg
has exhibited at The New York Public Library (New
York, 2024), Museum of Contemporary Native Arts
(Santa Fe, 2024), Nuuk Art Museum (Nuuk, 2023) and
Kunsthal Charlottenborg (Copenhagen, 2022).

MARIA NORHOLM RAMOUK 9.

Drop by Drop, the River Rises
(Nkta b nkta, tayhml lwad)
A gl Jasyi ddasyy 4ads
(2025)
Rainwater, indigo, vau, walnut, rubia root, discarded textiles,
mattresses, photo print on banner

Maria Ngrholm Ramouk (b. 1991) is a visual artist
based in South Zealand, Denmark.. Her practice is
rooted in her Moroccan-Amazigh/Danish heritage and
takes place at the intersection between art, archive,
migration and community structures. With a focus on
materiality, memory and social transformation, she
explores how socio-economic contexts and socio-
cultural heritage shape opportunities for participation
and belonging. Generosity, trust, collectivity and the
need for safety in communities are recurring themes
in her work, unfolding in performative and spatial
works that often manifest as transformative movable
architecture. Ramouk has created site-specific tent
installations for events such as Roskilde Festival (2024)
and Kultcurmedet Mors (2023), where the tents have
served as frameworks for the exchange of other artistic
contributions as well as conversations. She graduated
from the Royal Danish Academy of Fine Arts and has
exhibited at Hosting Lands (several locations around
Denmark, 2025), Rennebaksholm (Nastved, 2022) and
Astrid Noack’s Acelier (Copenhagen, 2022).

Thanks to the Danish Arts Foundation, Gabriel and Elis
Danmark for supporting the production.

The installation Drop by Drop... consists
of wall-mounted plant-dyed textiles and
movable seating elements. The colour
palette encompasses shades of green, blue
and orange, referring to hope, justice and
(natural) resources. The textiles in the piece
are mounted in such a way that some can
be pulled out to form a tent-like structure
that physically expands and reshapes the
monumental architecture of the library.
Here, the audience is invited to participate
in special events and talks during the
exhibition period.

The textiles carry the Arabic title of the
artwork as well as a circular fire pit that
refers to a threshing floor on Ramouk’s
family property in Morocco, where grain
used to be threshed and people gathered.
Campfires have historically served as a focal
point in nomadic societies — cultures in
which the oral passing of knowledge was
vital and written archives were limited.

With this artwork, Ramouk has created a
provisional, alternative space that provides
room for shared knowledge and a sense
of safety in communities. The installation
functions as a form of transformative,
movable architecture - a recurring concept
in RamouKk’s practice - that disrupts the
spatial order of the library. By removing the
books from the shelves and installing soft,
coloured textiles, she frames the sharing
of knowledge as a physical, relational and
communal activity. Drop by Drop... opens
a conversation about who has access to
knowledge and how we can record and pass
it on in a caring way.



10. LEA PORSAGER

Cut-Splice Cot (2025)

Aluminum, rope, text

KLIT Model [Eng. DUNE Model] (2025)

Oak wood, letter

Lea Porsager’s artistic research has long
been exploring the spiritual dimensions

of quantum physics through feminist
perspectives. With Cu"t-Splice Cot she has
taken the concept of the ‘cunt-splice’ - the
original name for a type of rope knot - and
translated it into a sculptural bed and a text
piece. In the art piece, her investigations
into quantum physics and tantric
spirituality meet in a physical manifestation
that references both the knot and the
sensual, vulnerable dimensions of the body.

On one of the library shelves, Porsager
has placed the KLIT Model, a miniature
version of her grand-scale land art piece
KLIT in Odense. The model gives the public
access to a public art project which can
otherwise only be experienced in a specific
landscape, inviting them to reflect on the
relationship between the monumental and
the intimate, the scientific and the sensual.
The artwork is accompanied by a letter to
philosopher Catherine Malabou, in which
Porsager contemplates the clitoris as an
anarchic organ - uncontrollable and erased
from the history of philosophy.

The installation also activates the library
space, where the shelves still contain German
gynaecological journals — a testament to the
fact that the female body was an object of
science llong before women themselves were
allowed to put books on the shelves. With
Cut-Splice Cot and KLIT Model, Porsager
highlights the often-overlooked role women
and artists have played in shaping both
knowledge and monuments.

Lea Porsager (b. 1981) is a Danish visual artist based in
Copenhagen. Her practice unfolds at the intersection
between quantum physics, tantric traditions and feminist
theory and moves between sculpture, film and text. With
a fabulating, playful and material-based approach, she
explores complex relationships between body, energy
and knowledge. Porsager currently holds a postdoc
position at the Royal Danish Academy of Fine Arts and
has previously conducted research at Arts at CERN.
She has a PhD from Malmé Konsthogskola and Lund
University and is educated at the Royal Danish Academy
of Fine Arts and Stidelschule in Frankfurt am Main.

At the moment she is working on public art projects in
Denmark, Norway and Sweden. She created the site-
specific memorial Gravitational Ripples (Stockholm, 2018)
in memory of the Swedish victims of the 2004 tsunami.
Her solo exhibitions have been presented at Kunsthal
Charlottenborg (Copenhagen, 2021) and Moderna
Museet (Stockholm, 2020-21), and she participated in the
Istanbul Biennial (2015) and dOCUMENTA (13).

IDA KVETNY 11.

PATCH (2025)

3D print, mixed media, digital print on transparent textiles, AR

Ida Kvetny (b. 1980) is a Danish interdisciplinary artist
based in Copenhagen. Her practice combines classical
art forms like painting and sculpture with digital
technologies like VR, AR and AI, where experimental
image-making and intuitive processes merge into
complex, sensory universes. In Kvetny’s work, the
unconscious occupies a privileged space, where

her intuitive approach to image creation explores
realms often inaccessible to the rational mind. Her
process is experimental, resulting in layered artworks
that invite viewers on a cyberfeminist journey of
decentralisation, hacking and introspection. Kvetny

is educated at Edinburgh College of Art and Central
Saint Martins College of Art and Design in London and
has since completed the Norfolk Programme at Yale
University. Her work has been exhibited extensively in
Denmark and abroad, including at Centre Pompidou
(Mélaga, 2024), SMK - National Gallery of Denmark
(Copenhagen, 2022), Nikolaj Kunsthal (Copenhagen,
2022) and ARoS (Aarhus, 2021).

A classical portrait bust celebrates the head
as the most important thing — a physical
tribute to the intellect and the idea of

the exalted individual. But knowledge is
inextricably linked to bodies that feel, sense
and interact. This collective, sensory body is
at the centre of Ida Kvetny’s PATCH.

Based on a bust of Ludvig Holberg
(1684-1754), Kvetny has modelled a two-
sided figure in VR and given it physical form
as a free-floating, 3D-printed sculpture.
Holbot 0.1 is not a conventional portrait
but an ornamented, abstract creature.

His digital sisters — the Holbots — can be
experienced via AR and as fragments printed
on transparent textiles that the visitor has to
pass through in order to enter the artwork.

The physical and digital sculptures echo
Holberg’s Niels Klim's Underground Travels
(1741). In this satirical tale, Niels Klim plunges
through the layers of the earth and discovers
aworld that is flipped on its head: women
rule, trees speak and familiar things become
strange and incomprehensible. In the same
way, Kvetny’s Holberg bust functions as a
portal to an alternative universe.

The title of the piece, PATCH, refers
to both software and to patches of fabric
that are added to repair or mark where
something is broken. This way, the patch
becomes a pathway to new ways of thinking:
Is knowledge only what provides order to
the system - or can it grow from that which
is oftbeat, glitchy or unexpected?



12. ANNE-METTE SCHULTZ and HENRIETTE HEISE

Real Chairs (2024)

Hollow chamber panels, newspaper, paint

Drawer (2020/2025)

Inkjet print mounted on cardboard

Paper string (2025)

Paper string

How does an educational space shape the
teaching that takes place in it? How does
the architectural setting - table, chairs,
interior design, windows, light - shape
the orientation of the bodies that have
assembled in it to receive new knowledge?
Both Henriette Heise and Anne-Mette
Schultz have worked as educators at art
academies and preparatory art schools.

Heise’s Drawer is a photograph of the
artist’s office desk drawer taken shortly after
she began teaching at the Academy of Fine
Arts in Copenhagen. A storage space for
documents and work papers. Magnified,
the drawer appears more like an open stage,
suggesting the possibility of doing things
differently.

Schults’ Real Chairs consists of narrow,
slender chairs that, from a distance, look like
metal. Upon closer inspection, it becomes
clear that they are made of cardboard and
newspaper, painted grey and assembled
with a glue gun. The sturdy appearance
masks a fragility: the chairs would collapse
under the slightest amount of weight.

For this exhibition, Schultz and Heise have
created the collaborative piece Paper string — a
braided net that presents as both a meditative
activity and an image of the importance
of separatist organisation within the larger
educational system. Their practice explores
how politics and hierarchy are already present
in the classroom before the teaching begins.
How do we understand and re-articulate the
structures we teach and learn within?

Anne-Mette Schultz (b. 1983) and Henriette Heise are
visual artists based in Copenhagen. They know each
other from the Royal Danish Academy of Fine Arts,
where Schultz was a student and Heise a teacher. Since
then, they have been following each other’s work, and
although their practices began at different times, they
have had a parallel trajectory. A common denominator
is their involvement in educational situations and the
institutions that shape them.

Schultz has, with Signe Frederiksen, published
AT LZERE - AT GORE [Eng. TO LEARN - TO DO]
(2024), a collection of texts on artistic education and
pedagogy, and Great is the Power of the Name (2023),
reflections on the artist role and its relationship to
authority. Schultz graduated from the Royal Danish
Academy of Fine Arts and has exhibited at Vejen Art
Museum (Vejen, 2024), die raum (Berlin, 2024) and
SIMIAN (Copenhagen, 2023).

Heise has co-founded and run several collaborative
projects: The Info Centre in London, Copenhagen Free
University (2001-07) and, most recently, The Studio
Whisperer’s Office, an exhibition series about the
artist’s role as educator. Heise’s practice combines
collaborative projects with a more introspective,
studio-based approach and revolves around reviving
and giving value to what is otherwise deemed hidden,
useless or uninteresting — as part of a plausible future.
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